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PAST, PRESENT AND FUTURE AT JUNIPER HALL 

Editors of colour supplement magazines tend to make a regular feature of the last page: A day in the Life of… or, more recently On the Mantelpiece for which a celebrity’s ornaments are described and photographed.  For the past year, ever since we stripped off the previous owner’s white paint to reveal black slate, our mantelpiece has had on it only three things - a black Wedgwood vase for flowers, an orange pot and a piece of that geological marvel which I know only as Desert Rose.  Now, however, there is a fourth - small, barrel-shaped and with overlapping scales giving the wave-like effect of a Hockney pool-painting; it stands on a twig which also bears several minuscule cedars.  Like a corky rose, this cone came from one of the cedars of Lebanon at Juniper Hall, and was given to me, along with a lift home, by the wife of the Publicity Officer of the Friends.  It remains a delightful and appropriate memento of March 14th, when the weather was idyllic, cedar trees were planted, memorial windows revealed and the Field Studies Council’s executive committee splendidly entertained.  1993 is a year to be celebrated at Juniper Hall since it is the 50th since the inauguration of the Field Studies Council, and the 200th since Fanny Burney met her emigré count there.

First there was a lunch in the beautiful Templeton Room which many readers will have seen at Christmas when coming to the fair.  Its beauty invites romance … which is said to include an element of frustration.  Two months after they met General Compte d’Arblay knew that he wanted to marry Fanny but the financial situation was far from encouraging: she had £100 a year from Queen Charlotte to whom she had been Second Mistress of the Robes, and about £20 from the invested profits of her novel Ceciia; he had nothing - but gave her a pen he had had for twenty years.  She was forty and strongly affected by her father’s opinions; he was a refugee Roman Catholic, noble in both senses.  It was ‘a marriage of true minds’ to which neither disapproving father nor the prospect of poverty was allowed to be an impediment.  And there are horticultural elements in their story: before Fanny gave her consent to his proposal of marriage, d’Arblay rode to Chelsea to deliver a rose tree in person, and after they were married, he planted trees and vegetables in the garden of Camilla Lacey.  The lunch enjoyed on March 14th was a tribute to the catering staff of 1993 and a great contrast to the d’Arblays’ first meal in their new cottage in 1797.  Fanny and her husband dined ‘most exquisitely’ she records, ‘on loaves … eggs from a neighbouring farm … and clear water out of our own new well’.  We lunched more royally if less ecstatically.  There was a marvellous effect of light in the Templeton Room with its white-embossed panels of the four seasons, Adam ceiling and crisply-laundered white cloths complementing each other in the bright spring sunshine.  The Bebbingtons and their staff were warm and unobtrusively efficient hosts, anticipating and supplying the needs of some sixty guests, officials of the Field Studies Council and Friends of Juniper Hall.  The soup was worth a paragraph to itself (and perhaps we’ll be able to print the recipe in a later edition of this magazine), the salads were as delightful to the eye as to the taste-buds; there was wine and much animation and flowers arranged in every sight-line.

And then we gathered near the foot of the stairs and looked up at the two stained glass windows presented by Mrs Katherine Stammers in memory of Fanny Burney, her brother-in-law Harry who designed them and her husband Charles who commissioned them for their house Faircross in Burney Road, where they were placed in 1947.  The larger is now on the wall above the half-landing near to where there was a stained-glass window in Victorian times.  It shows three aspects of Fanny’s life: handing a fan to the Queen; being praised by Dr Johnson after the publication of Evelina, in the presence of the Thrales and the Locks of Norbury Park; and being presented by her husband with the first cabbage he had grown in their garden.  The smaller window on the right-hand staircase wall depicts the four seasons - the theme of the decoration in the Templeton Room.  The windows are lit from behind and their full beauty revealed only at night.  Never-the-less there was a soft exclamation of general pleasure when Mrs Stammers herself switched on and the figures in the designs acquired shape and colour.  Harry Stammer’s stained glass can be seen in Seoul, in more than 130 churches and a number of cathedrals in the U.K.: when visiting Salisbury, Canterbury, Lincoln, York, Hereford, Lichfield or Glasgow look for his trade-mark of a wheel which is half a cartwheel and half a ship’s wheel: his father was a wheelwright and his father-in-law a ship’s captain. 

In thanking Mrs Stammers for promoting the establishment of the windows in so appropriate a place as Juniper Hall, the Chairman of the Friends, David Ellis, invited everyone to return one evening to appreciate just how inspired an artist Harry Stammers was and to recall the remarkable story of Fanny Burney.  Then we were invited to proceed to the west lawn for the tree-planting.  Cedars of Lebanon - metrically two perfect dactyls - have distinguished connotations:  in the Song of Solomon the beloved ‘countenance is as Lebanon, excellent as the cedars’ and of course, shipped from Tyre, they provided all the beams for King Solomon’s temple.  The cedar of Lebanon was introduced to Britain as an ornamental tree in 1683; those at Juniper Hall were planted in 1780 and have had to be made safe over the past few years.  Since the foliage is held out on branches in dense flat plates these trees are susceptible to damage from heavy rain and snow, since the life-span is about three hundred years it seemed provident to plant four young trees which should be mature by the time the original ones have to be felled.  Surrey County Council has again, as in 1988, borne a substantial part of the cost.  As the Lord Lieutenant of Surrey planted the first with what looked like a brand new spade, I thought of Gabriel Oak in Hardy’s The Woodlanders whose ‘gentle conjuror’s touch’ spread the roots of the little pine trees so that ‘the delicate fibres all laid themselves out in a proper direction for growth’, putting most of the roots towards the south-west to provide ‘the strongest holdfast’ against gales in forty years’ time.  This was more a symbolic planting: two token spadefuls of earth were placed on the root-ball, and we were on to another site where Bill Lancaster, Chairman of Mole Valley District Council, planted the second; John Sankey, former warden of the Hall, spoke reminiscently as he wielded the spade the third time and finally we trailed off to a place on the other side of the drive where David Stanbury, Chairman of the Field Studies Council established the fourth.  For good measure we also saw a new plane tree presented by the groundsman.  And all the time the sun provided light, warmth and promise.  I thought of Hardy again because he always noticed, and frequently recorded, reflected light: how he would have appreciated the bright flash of the new spade, Bill Lancaster’s chain of office and Emma Bebbington’s shiny hair slide.  He would, I’m sure, have been a Friend of Juniper Hall.

Katherine Huggett

